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INTRODUCTION
This paper on two picaresque navels is only mildly concerned with
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the literary characteristics of this genre. The reason is that the picaresque
novel appeared as such in the sccond half of the sixteenth century, a time
when, as most studies seem to indicate, form was not as important as
content, The only literary concern the writer expresses in his work is an
attempt to create an entertaining story. The actual significance of the
picaresque novel lies in the fact that, contrary to the model of the
traditional Tomance, it focuses the attention on the problems of the lower
classes, the underdogs of society.

~Along with a brief but inevitable analysis of its stylistic peculiarities, I
shal] try to study the kind of society that, in Spain and in England, made
this genre flourish. The most prominently described social issues in the
two novels chosen here are the religious and the soctoeconomic problems.
Those issues constitue the main subject of study.
THE RELIGIOUS ISSUE

One of the first things that we need to understand when studying

the historical background of the picaresque novel is the imponance of
religion. It is nearly impossible at this point in history to draw a line that
separates the political and economic reality on the one hand, and the
religious one on the other. The sixteenth, seventeenth and even
eighteenth centuries, when the picaresque novel emerged, saw Europe
being tom to pieces by conflicts of religion. France, one of the traditional
EurOpcén centres of influence, politically and culturatly, became during
the sixteenth century a sccondary power. The reason was the constant
state of domestic unrest that the clash between the traditionat French
Catholic Church and the Protestant Church produced. Monarchs like
Francis I speat most of their time doing battle with the Huguenoss. In this
situafion, French literature went through a period of transition until it

reached its golden age during the reign of Louis XIV (1643-1715).
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Alain Rene Lesage {1668-1747), with his _Gil Blas de Santillane

(1715), is one of the precursors of the French picaresque novel after the
Jess than fecund sixteenth century. Leasage's novel is modelled afier the
Spanish traditional picaresque novel : it is an episodic narration of the life
of a Spanish rogue. 'fhercfore, we can hardly speak here of a French
genre, Moliere or Racine in the theatre, and Mme. de la Fayette, their
contemporary, can be more rightly called the torch bearers of Freach
literature during that period.

In Lesage we find some mild criticism of the Catholic Church in the
episode in which Gil takes service with an archbishop : Gil tells his master
that his homilies were degenerating in quality, and the churchman, who
will only listen to flattery, sends our protagonist packing. Thus, Lesage
comes to show how impracticable it is to follow the precepts of the
Church. how sincerity is not only not rewarded but condemned,
especially by the corrupt priesthood of the time.

Even Voltaire, with his _Candide in 1759, would show how decisive
the role of religion was at the time. Although Voltaire comes later in time,
and Candide is far from being a fully fledged picaresque hero, the
protagonist of the novel is at odds with society, and the Church, namely
the institutions of the Portuguese and Spanish Inquisition, is seen in a
critical mode, The numerous executions and atrocities committed by the
inquisition may amuse the reader of _Candide today, but when it was
written, the close reality the book portrayed made the story sound quite
critical of the debaucheries carried out in the name of religion.

In Spain, during the sixteenth century, the situation was somewhat
different. The population was not refigiously uniform; there was a large
proportion of Jews and Mosiems, but the monarchy had a rather strong
hold on the political arena. The Spanish monarchs were all through the
sixteenth and seventeenth centuries, the defenders of Catholicism in

Europe : Philip 11, Philip III, and Philip IV waged war with England, the
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Ottoman Empire, the German princes, and the Dutch rebels for religious
reasons. I cannot think of the religious issue as being the only point of
disagreement to trigger off the fight, but it is safe to say that it was an
esscntiai stumbling block in the route towards peace in Europe and the
Mediterranean. _

‘The gold and silver of the New World brought tt; Spain the glory
and the splendour that in the field of literature and the arts would
translate into a golden age of creativity and influence abroad, The second
half of the sixteenth century and the first half of the seventeenth century
constitute Spain's golden age of literature.

The Spain of the seventeenth century had reason to be proud of its
achievements, of its empire; Philip II liked to say that his was the empire
where the sun never sets. The key to the success and dominance over
Europe was a strong leadership on the part of the monarchy, and an
equally strong and powerful Church. The poet and dramatist Lope de
Vega (1562-1635), in The New Art of Making Comedies (1609),
established the new rules for Spanish drama, and a mode! to be followed
by the rest of Europe; Calderon de la Barca (1600-1690), perhaps the best
dramatist of the time, showed the world the value of pride, honour, and
piety, But Spain's empirc was not a story of social success by any means,
and contrasting with the character of the aforementioned figures, we find
an important group of writers who showed less complacency and more
criticism towards the model of society i which ihey lived.

The genre that criticiscd-_-Sﬂa?ﬁs:h society more ferociously is the
picaresque novel, and th{: fact that this caiegory is considered an
exponent of literary criticism comes to show that there was much to
criticise about the Spain of the time, The two works that this paper
attempts to analyse in detail are the: _Spanish picaresque novel Lazamille

"de Tormes and the Eﬂglish picaresque novel The Unfortungte Traveller.
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Lazarillo

La vida de Lazarillg de Tormes, Sus fortupas y adversidades (The
Life of Lazarillo de Tormes. His Fortunes and Adversities) was published
anonymously in 1554 in Burgos, Alcala’ and Antwerp. The importance of
the religious issue is quite obvious if only we observe that the book, after
its publication in 1554, was included in the _Catalogue of Prohibited
Books  of the inquisitor Fernado de Valdes in 1559. Thus the book
entered the list of works that the Holy Office considered dangerous for
the soul of the Spaniards, and which meant that those works were
indefinitely taken out of printing and banned at the shops and libraries. It
was not until 1573 that the novel was allowed to be printed again, but
this time without chapters 4 and 5, the ones where Lazaro enters the
service of a friar and of a seller of indulgencies respectively.

The first circumnstance that catches the attention of the reader is the
numerous times that Lazaro, the protagonist, rogue and narrator, invokes
the name of God during his account of the story. In chapter 1, when
Lazaro has eaten the blindman's sausage, and the old man finds him out he
says :"Oh holy God! I would have thought myself to be in the grave at
that moment”. Later in the chapter, Lazaro regrets not having confessed
the theft sooner than he did and exclaims :"I wished to God that I had
done so, for it was such a good ideal!” In chapter 3, where Lazaro is
serving a clergyman, he asks God's forgiveness for being so fond of
funerals, the only occasion on which he could eat abundantly: "God
forgive me for speaking about funerals, for 1 was never an enemy of
mankind except during that perivd”. Later in that same chapter, Lazarg
poiats at God as the source of inspiration for his behaviour :"but that same
God who helps those in affliction, when he saw my sorrowful
circumstances, suggested to my mind a new course of action”. In chapter
3. being at the service of a poor squire, Lazaro curses himself for his bad
luck and asks God's forgiveness for it,
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The book ends with Lazaro offering his service to God :"in this
position I still work and live in the service of God and Your Mercy.” _

From the character of the plot itself we can easily deduce that the
author of _Lazarillp is not liable to be very religious : the Church does not
ai:pcar very favourably porirayed. Consequently, as Walter L. Reed
suggests in _An Exemplary History of the Novel (51), we must not take the
language as objective language, defining the character precisely, but as an
~example of popular lan guage, a compendium, I should say, of phrases and
pi-ovcrbs. The phrases "Oh God, God forgive" must be taken as ready-
made expressions in which Spaﬂ{sh is particularly rich. In other words, we
must not believe, as some do, that the author was trying to gain the
sympathy of the Church, since the story of the rogue shows
unquestionably the corruption within this institvation. 1 would say that
Lazaro invokes God's name because that is something that a Spaniard of
that time, and even of today, would do whether he truly believes or not.
The Spaniard of the time would have God's name in his mouth constantly.

Young Lazaro shows thus a characteristic of Spanish society, its
outw'ard piety, one more cause to criticise the religious reality of the time :
hypocrisy is the dominant trait, the novel suggests; we often name God,
but seldom aét according to His mandate. Lazaro does not pretend to do
anything other than survive and ignore the sinful circumstances of his
Own marriage. | .

As with Thomas Nashe's _The Unfortunate Traveller (1594), the
other work to be studied here, I shall ory to ahalysc the different chapters
in Lazarllo to see what they criticise specifically about the religious
sitwation. I do believe there is fuﬁdamentally nothing interesting in
Lazarillo, apart from being a "rauling good yarm" indeed, but criticism of
the Church. Some have attributed its authorship to a converso (a Jew
forcefully converted to Catholicism during the reign of Charles V).
Perhaps, as Walter L. Reed points out (43), the novel seems to iﬁdicate
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that the author was a follower of Erasmus, who in his _Praise of Folly

(1549) also presents a narrator of doubtful integrity describing the sins of
the Church.

In chapter 1, where Lazaro tells the story of his childhood and how
he enters the service of a blind man, we see first of all how his father dies
serving a knight who is fighting the Moors. In the manner of the
crusades, Charles V fought against the Turks rather as an excuse fto gain
supremacy in the Mediterranean. The Moors who lived in Spain, who
invaded the Penisula in 711 and were not totally defeated until 1492,
stirred trouble until they were finaily forced to accept Christianity in
1500; however, the Spanish Moors were called Moriscos, and Lazarillo
refers to _Moros , consequently we must think of Turks.

If this may not necessarily be called strong criticism, but simply a
reflection of reality, the next allusion to religious matters we find is clearly
a critical description of the religious practice of the time, When Lazaro
and the blindman reach Segovia, the old master earns his living by praying
for people according to request. He prays for the salvation of souls, to
make lovers fall in love, to avoid pregnancies, etc. But, as Lazaro tells us,
his master would start praying and as soon as the money was paid and the
client gone, he would stop and go about other things. As we can see,
deceit and not real piety is what was abundant in sixteenth-century
Spain.

Swuart Miller, in _The Picaresque Nove] (101), considers Lazarilo an
eminently materialistic work, he says : "The blindman is admired for his
wisdom since he has many ways of getting money" (102). Miller finds in
the novel an "unstable ethic;” however, the fact that Lazarp says at the
beginning of his narration that he is happy to tell how virtuous men rise
from their low state, in effect shows the dominant hypocrisy of the
Spanish society rather than makes the rogue a fauity or unretiable

chronicler.
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In chapter 2, where Lazaro is at the service of a clergyman, the
narrator describe._s the life of a member of the Spanish Low Church. These
modest priests were in the same social category as the rest of the
populace: they had thesame economic constrains, and jived among
peasants, artisans, .lhicvc.s and other lowly people. Conseguently, these
priests had to fight for their living and be constantly on their toes in order
to make ends meet;

to cover up his niggardliness he would say to me, “You
see, boy, priests must be very moderate in their eating and
drinking, and for this reason I do not indulge myself the
way others do.” But the scoundrel lied like a demon,
because at meetings of the brotherhood and at the funeral
services where we officiated, he ate like a wolf {...}.

This paragraph shows how, through Lazaro's description, the priesy
must be stingy and clever to be able to feed and survive. Lazaro's master
gives the boy hardly enough to eat, partly because he did not have much
to spare himself, and partly because he is far from generous, in spite of
what Christian principles may dictate. The clergyman does not want 1o
part with his bread, for example, until he suspects that Lazaro's bites in it
are produced by mice, and decides against eating the bread himself. He
says insincerely:"Here, eat this; the mouse is 2 clean creatore”,

The corollary to this description is the fact that the clergy was as
corrupt as the rest of Spanish society at that time. We have here, as in
most picaresque works, a ridiculing or demythologising of the false ideal
of the sanctity of the clergy. This ideal was corrupted by sheer need :
although the riches brought from the New World made the Crowa, the
nobility, and the high ranks of the Church extremely powerful and
wealthy, the lower ranks of the Church and of society literally starved.
We shall see how different the economic reality was im Nashe's England,
Charity, we see in _Lagzarillo, is not a necessary consequence of affluence.

In conclusion, I should like to take up a point of religion that we
shall see more greatly developed by the English picaresque literature, It is
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the confusion between fortune or chance and providence, When the
tinker appears and helps Lazaro open his master's chest, Lazaro says the
tinker arrived by chance, but at the same time he believes God sent him as
an "angel” to save him from starvation, This circumstance shows an
essential difference with English and Northern European or Protestant
tradition. Protestant tradition has a stronger sense of desuny,
predestination and free will than the Catholic wadition.

In chapter, 3, where Lazaro enters the service of a squire, we see 4
picture of the socioeconomic situation. This episode deuls with the status
of squires and those who tried to pass for nobles, although they did nat
have a penay to their name. It is interesting 10 see, however, the piety that
Lazaro's master, the poor sauirg, must show to maintain his respectability .
2 spends every morning (0 church instead of trying o zorn y living In

peted, TOME W LAUTCH an st mtivaled by a firm refiziosity but by o
Jttemyt 10 conform o soclal conventions.

One quality that this chapter shows about Lazare is sympathy.
Compassion i3 a Christian wirribute and Lazaro has it. As Rebert Aiter

puts it in _Rusue's Progress (), the young boy 1s able to recognise the

ract thas the squire cannot give him anything because he does not possass
anything, and he does not hate bim for it. As Robert Alter also snggests,
he cannol cven hate the blind man aiter all the suffering he makes him
undergo; the blind man waus the one that taught him to be constanily on
his tocs and to provide for nimscif :"Stupid, leamn this : a blinaman’s hov
must be ot least onc point sharper than the devil.” To this Lazaro
conciudes © “This fellow is right in charging me to sharpen up my eye and
to take stouk of myself. Now that I am on my own, I must consider how o
get along in this word.”

As we can see, Lazaro is sot the pious person that his manner of
speaking might make one think he is, constantly calling God's name, but

he i8 not cownright evil by any manner of means. As some have pointed
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out, religiously, socially, in almost every way, the rogue must be in a
hostile world for the novel to be considered picaresque. As far as reli gion
is concerned, Lazaro lives in a seemingly un-Christian world, where he,
without ceasing to be a rogue, shows some Christian values.

In chapter 4 where Lazaro enters the service of a friar, the topic is
again Lazaro's adventures with the clergy. Lazaro is serving a friar of the
military order of La Merced, an order that was concerned with redeeming
captives. Here is another allusion to the wars that Spain maintained with
the Turks for the dominance of the Mediterranean during the sixteenth
and seventeenth centuries.

The friar seems to be another example of the éorrup! clergy of the
time : he likes to wander in search of pleasure and do other things that the
parrator chooses not 1o tell us, What those things are we can only
Speéulatc about, but according to the general tone of th.e novel, he
probably was rather frugal with what he gave Lazaro to live on,

In chapter 5, we find Lazaro serving a seller of indvlgencies. The
practice of travelling and seiling religious tokens which granted the
purchasers special remission of sins and other blessings was widespread in
Spain and other Catholic countries at the time. These indulgencies were
cailed "papal bulls,” and were awarded supposedly by the Pope; however,
many abuses were commltted from this exercise.

What the author of _Lazanllo wants to do is to show us that the
practice had nothing to do with its original objective and that it had -
degenerated into a money spinner for the bull vendor. Lazaro's master did
not possess any papal dispensation for his practice, and, of course, the
effectiveness of the buils could hardly be checked : he gave bulls for
successful pregnancies, to redeem Christian captives from the Moors, etc.

The entire episode is an attempt to show what a farce the whole
business had turned into. Lazaro's master is nothing but a charlatan who
speaks Latin to those priests who do not speak themselves, but actually
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his is not Latin at all : he also brings presents for them so that they let him
sell his false bulls in the different towns that he and Lazaro visit, The
chapter's plot is structured around the tricks played by the bull vendor.
The bull vendor plays the part of the rogu.c, and since the picaresque story
must revolve around the protagonist's roguery, he becomes momentarily
the picaresque hero. Lazaro i1s almost an innocent accomplice : when he
sees how his master fools everybody with the sumreptitiously heated cross,

he wants to tell the truth but cannot do it:

When he saw me there, my master put his finger to his lips
as a sign for me not to say anything. I did as he told me, as
was my duty, although after I saw what the miracle was, I

was dying to tell ...
Once more we see Lazaro showing scruples and Christian morals;

nevertheless, he is far from being innocent : "aithough I was just a child, it
amused me; I thought, T wonder how often these swindlers defraud
innocent people with tricks like this."

In chapter 6, Lazaro enters the service of a chaplain, and he is treated
fairly decently; consequently no flaws are found with the chaplain, and
with no religious or social criticism to offer, this episode is among the
shortest ones.

In chapter 7, Lazaroc enters the service of a constable and works as
constable’s deputy, but not for long for he is afraid he may suffer the
attack of outlaws. Invoking God's name, "God was kind enough to set me
on a profitable road and light my path for me", Lazaro tells us he has
become a town crier. What concerns us here is the fact that Lazaro
befriends the Archpriest of San Salvador, and the latter arranges Lazaro's
marriage with a servant girl. The girl is the archpriest's lover, and the
marriage s a perfect way for the archpriest to cover up the love affair.

Catholic priests must be celibate and chaste; therefore, the novel
denouces yet another fault in the clergy. Lazaro timidly asks the

archpriest and his new wife whether there is any truth in what the entire

<™ This PDF was created using the Sonic PDF Creator.
=44/ To remove this watermark, please license this product at www.investintech.com



-47 - Yol

lown is murmaring : although the priest and the girl are and have been
Jovers for some time, they both deny it. Thus, Lazaro is satisfied with his
status and, although some may say that he is innocent enough to believe
the archpriest and his wife, the following passage suggests otherwise :
1 had mswcarthatneverngaininmywholehfewou!d!
mention the subject : 1 was delighted, I claimed, 10 have
her enter and leave his house, day or night, for 1 was sure
of her virtue, and even considered it quite all right for her

to do so. In this way the three of us reached a'complete
understanding about the situation.

So, in the end, Lazaro proves to be nothing but a rogue, with as
faulty morals as the institution being criticised here, As Robert Alter
remarks (9), "Lazaro is a good Christian in theory, a bad one in practice;
he adapes to an un-Christian world.” ' |

‘I‘hé Unfortunate Traveller _
In England, as in Spain and indeed in the whole of Europe, the

religious issue was a hot issue during the sixteenth century, and an issve
that a socially conscicus writer liks Thomas Nashe could not afford to
ignore in his novel The Unfortuinate Traveller (1594). the first English

picaresque novel.
Thz 1530s saw the separation of the Church of England from the

papal authority; this event had imporiant social and political
repercussions. Although the Act of Supremacy, and the Act of Treason
(1934), which settied the break with Rome, went through with litde
opposition from the population, dissent was not rooted out in England
aitogether, ang at an international level, the problems were equally
important, for Henry VIII made quite a number of enemies in Europe.
Henry was at war with France, and was regarded with contempt by Rome
and espectaily by Spain. _

Thommas Nashe (1567-1601), the initiator of the picaresque novel in
English literature, was the son of William Nashe, vicar of Lowestoft.
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Consequently, religion must have been an important issue for Thomas

. from an early age. This circumstance is probably proved by the fact that
one of the first things Nashe did upon his arrival to London, after his
stud:esat&mbndne.mtougage himlfinanhgmm&omy
with the Puritan Martin Marprelate. Nashe was & fervent supporier of the
established Anglican Church, and as his Mterary feud with the writer
Gabriel Harvey proves, he was not afraid of controversy. His works were
banned by a joint decision of the Archbishop of Canterbury John
Whitgift and Bishop Richard Bancroft in 1599. The reason was the
degree of irreverence and the shameful addresses that Nashe's and
Harvey's writing were increasingly showing.

The Harvey issue was only a matter of literary pride, but the anti-
martinist writings, in the form of pamphlets such as _An Almond for a
Paat (1590), that imitates Martin’s colloquial style, had a religious motif.
His picaresque novel, his most famous work, compiles all the
aforementioned characteristics of its author.

The unfortunase traveiler or The life of Jacke Wilton is set in the
reign of Henry VIII, but the first picaresque novel in English is very much
ant Elizabethan piece of work. Not only is this suggested by the date of
publication, during the reign of Queen Elizabeth 1, but also by the fact
that the social and religious issues it touches upon are very much a part of
Elizabethan thought.

The Elizabethan period was & period of some religious and political
tolerance. But this second half of the sixteenth century can be divided in
two parts : the firsi, up to the 1570s. was 2 time of mbilily'md relative
prosperity; the second, especially after he problems caused by the
Catholic followers of Mary, Queen of Scots, and the execution of the
Duke of Norfolk, was much more turbulent. The 1580s saw an increase of
activity on the paft of the Puritans and other groups of Dissenters; also a
clash with Spain, all of which resulied in an important economic

de i
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Nashe, in _The Unfortunate Traveller, has a few characters killed by
the plague in Itaty : Castaldo, the husband of Diamante, Jack's lover and

later wife; and Johannes Imola, the Italian nobleman who invites Jack and
Diamante to stay in his housé. We also hear about the plague in England
when Jack is there after Hénry VIII's campaign in France is over
termporarily. The resson the plague is featured so prominently in the story
is that in Nashe's youth he saw several waves of disease cause havoe in
England; and in 1593, on the occasion of one of the worst plagues
London suffered. Nashe warned his countrymen in _Christ feares over
Jerusalem, that if they did not reform, London would suffer the same faie
as Jerusalem.

1f there is any doubt about the importance of religion for Nashe in
Jack Wilton's story, we can turn our atention to the number of times that
the rogue raiks aubour God and celigion directly. Among other instances,
we find him sending his master, a gullibic captain, to the French ¢amp to
spy and hoperuily get killed in the process, and the Togue says : "Gone he
is : God send him good shipping to Wapping, and by 1his time, if you will,
let him be a pitiful poor fellow, and undone for cver,” Later on, Jack
justifies his soruery as follows . "My masters, you may conceive of me
whai-you list, but { think confidentty I was ordainey (God’s scourge from
abuve for their dainry finicality.” When Jack 18 in Cermany, be witnesses
the notorious miassacre of some Anabaptisis ar the hands of the troops of

the Duke of Saxony, and he says :

{...] et re difate a little more gravely than the nature of
this sior vequires, or will be cxpecied of so voung 2

: r in divinity, that not those dar intertassively
oy "Lord, open unto us: Lord open unlo us’ enter first
inte the honguom: [} When Christ said "The kingdom of
Heaven r.ust suffer violence," bt mennt not the violenes
of lony nnobling prayers, nor the violence of tedicus
invecrive sermons without wit, out the violence of faith,
the violenicé of good works, the violence of parient

suiferiug.
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As Charles Nicholl has noted in _A Cup of News {158), Nashe is quite
clearly criticising the Puritans in the description of the Anabaptists’
uprising in Manstez, as much as he is expressing the importance of
religion, In this episode, the Baptists are slaughtered because they refuse
to carry the weapons of war into batdle. Jack finds the whole affair very
ridiculons, and expostulates against that religious group in a manner that
must make us think of Nashe talking about the Puritans in England :"They
pray, they howl, they expostulate with God to grant them victory, and use
such unspeakable vehemence a man would think them the only well -
bent men under Heaven.” It is obvious that Nashe thought Puritans the
most verbal about their beliefs, but he was first and foremost a strong
defender of the Church of England and was opposed to Dissent of any
sort,

The biggest group opposed to Anglicanism was quite clearly the
Catholics. Nashe deals with this subject as well. He does not seem to
dislike Catholicism so much as the authority of the Pope. On their way i
Italy, Jack and his master, the Earl of Surrey, go to Rotterdam and meet
Erasmus ahd Thomas More. Neither Erasmus, the free thinker, nor Maore,
the loyal subject of the king and of Rome, receive any criticism from e
author; their work is briefly described and given its due value. Howewer,
Cardinal Wolsey, a strong opponent to the separation of the Chwrch of
England from Rome, is directly attacked by Jack, who says that these
who gave religion a bad name will be punished in due time.

Another direct attack on the figure of the Pope is the fact that i the
story, Juliana, "the Pope’s mistress,” appears as a corrupt character fiull of
evil : an immoral woman who manipulates even the Pope himself getting
an edit out of him 10 banish all Jews from the city of Rome, so that she cane
retain Jack for her sexual pleasure. Another instance in which the Pope
appears not very favourably portrayed, is when the Ambassador of Spoim
arrives in Rome to honour St. Peter's Day with ridiculous cerermemy thas
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invelves the Pope and a white jennet. The author's intcation is to make
the Pope look rather ridiculous. Alse, the fact that 1he Pope and the
ambassador have a huge banquet comes to represent the vice and
extravagance of the Roman Catholic Church.

The fact that the Pope's guest is the Ambassador of Spain, and that

the worst villain in the story is another Spaniard, Esdras of Granada, is

rather significant. In the 1580s, Englund and Spain clashed repeatedly :

Elizubeth baiged the Duteh Protestanis whe were in fuid revelt against
their monarch Fhilip 1, and the Spanish monarch 52w no other way of
extrminating heresy and disciplining his subjects in the Netherlands than
by fighting England direcdy. We can seo how Nushe's freelings towards
Spein and Cathelicism were the typicat of the Elizabethan men, To finish
with this tssue, s must note thy way by which e fofonons Esdras of
Granada i Lilied © he s foread w cifer his seul (o ko Jd2vid ond 7o curse.
God. and iy shut In the mouth 5o that he can never sxpress repeutance.
This 1s quite »uficant, for i shows ong of the most wem nen complaints
that Protestznrs put to Catholicism ¢ the enphasis ou repentance and
praver for solviiton vather than through solw: goed 2uiions,

The feeiin: that England was isoluted i surrcended by Catholie
gnemies tn Dwmcoe was the cause for the Elzabathen (xir of evervthing
that came from abroad. Spain, France and {aly wer: Catnodls countries,
and the Froiish showed a mixture ol admiratien for therr culture, and
apgrehension oo their religion. Nashe shows this charucieristic when he
presents Jack dmiring the beauty and excellence of the city of Rome, and
later on whun she bunished Eaglish varl saves the rogue from his
execunion atd 1+ils him about the evils of tavelling, ©f France, the earl
says. you Wil oly see there falsehood and slovenly habits, in Spain
ridicutous coswames, and in Tialy decadence and whoring, Thus, we get a
taste of Elizabethan chauvinism and provincralism.
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Finally, the fact that Zadock and Zack, the two merchants who try to
take advantage of Jack and Diamante's misfortunes, are Jewish is:also
significant,.as isthe faet that:they are banighed:by the cormupt Pape, inthe
same way.that they were banizhed by the Sparist monarchs. -

Al appositiosctothe Chutttinof-England. is ridiculed inione form-or:
another in Nashe's novel : Baptists representing the Puritans; Spain, Italy
and France representing Roman: Catholicism. Our rogue ends up going
back to the English eamp in France, going:back to good old Blighty
where morality is not cormpt as-it isin Europe, and deing the right thing :
making 2 decent woman. of his courtesan Diamante. Consequently, we
must conclude that _Fhe aveller  has a strong moral and
religious message. However, Nashe's novel does not:appear as criticai
about religious issues as._Lazariilo , because the Spanish author was quite
obviously at odds with the official church is Spain, whereas Nashe was
defending the established. church in England, not so much swimming
against the current. Thus, we notice in Nashe a deep moral concemn, but
no real bitterness. It is true that Nashe verbalises his ideas more openly
than the anonymous Spanish author, but that is only because there was a
stricter censorship in' Spain than there was in England; therefore, the
criticism of the church in _Lazarillo is done in 2 more subtle and ironic

manner,

THE POLITICAL AND SOCIOECONOMIC ISSUE

The picaresque novel is primarily a variation of the realist novel, and
as such one of the most important objectives of the author is to describe
society and, more often than not, to show its flaws. We have already seen
the religious. configuration of the Spanish and English society of the
sixteenth and seventeenth centuries being treated by the . picaresque
novel. Now, to complete. the historical picture, we must concentrate on: the
politicaliand.-economic: Teality desczibed by this. genre,: themores and

everyday . diffitditesof socisty,-of the people..
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Lazarillo describes fundamentally the Spain of the first half of the
sixteenth century. Spain had finished its intemal wars with the Moors and
its conflict with Charles VIII of France over territories in lialy and
Southern France. The Catholic Kings' alliances in Europe provided Spain
with political power, and the colonisation of the New World brought
shondant rickes. Mevertheless, the expulsion cf the Jews and of the
Moriscog fa 1549 and 1609 respectively, lefi the Jpanish ecenemy ina
deploribla condition at the moment when they swere most needed to
sustain Sin's Eucopean position wnd its overseas emipire. The fews were
the most active cidzens, the educated and rich b brurgeeisie. The
Morises: wzre mestly Qrmers The mugnidicore suter e that Spain
underioni wome inanced by Derman and Ladto: Loakog, the sconomy
did net Guvelop because the Amcaoan 2ok e ool pay interests
and to be wasted by the Crown and the aciii o (o weich we shall
include iz High Church),

Lazarilly gives an Image of an impaverizhed country. It is an
accurate gictgre indeed, for it conceatrates on the lower classes, where
poverty abounded.

In choprer 1. we get a tste of poverty 'when Lazare tells us about
his parefiz ¢ his iuther s a miller, and his Duwn,as s not very prosperous,
so he is forced to steal flour from his custommers. Apart from the bad use
made with the gold from America. another negative consequence of the
general economic mismanagement was that the abundance of precious
metals iggered off inflation, which made products less atfordable, and the

“cconomy weaker. Only the army was relatively prosperous, and there Is
where Lazara's father ends up. His mother must open an eating house 1o
earn a living: but since her industry does not produce an adequate

income, vhe must seek the favours of a nobleman's steward to support her
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family. Since money was not being invested to develop any sector of the
economy, the lower classes had to resort to stealing or collecting the
crumbs that fell off the nobles’ tables. Thus , a philosophy of life by
roguery or by serving the nobility and the Church ensued. the Spanish
nobility were especially powerful after defeating the Moors. and to keep
then on his side, Charles, V exempted them from taxation; consequently,
the burden of the numerous wars Spain was {ighting all over Europe fell
on those least able to bear it, on the classes whose industry and activities
could have developed the Spanish economy.

In chapter 2. we see again the difficulties of the lower cicrgy to
survive, and Lazaro's servitude as his only alternative. Cur rogue cnters
the service of a clergyman who, out of niggardliness znd some fack of
resources ag well, starves i In this sitvation, our rogue carnet afferd
honesty and faithfulness. and rnust rob the priest as much as he can. The
reader of the twentieth century will often wonder, reading Lazarillo , why
the protagonist does not atternpt to climb the sociut ladder, and why he
has no ambition. As Frederick Monteser puts if, the picaroon's movements
are fn 2 "honizontal social pattern,” concerned only with survival, not
romance and ambition (4). This is not an altogether {iterary decision, but 2
sign of the dimes : the class division was se important in Spain's aristocratic
society, that social or economic advancement were only possible through
association with the richer. For the lower classes this meant servitude. At

this point, Lazaro is perhaps too young to think about advancement, but
we ulready perceive how noor his condition i35, and how desperate his
situation,

Chaprer 3 is a very revealing chapter for in it we see some of the
most characteristic traits of the Spanish society of the time, The first
paragraph shows Lazaro wandering on the streets of Toledo, where
people who see himcry :
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"You are a scoundrel and a tramp. Get along; go look up a good master to
serve”, As indicated before, he is not encouraged to work on any
enterprising trade, the trend was to serve a wealthy nobleman.

Lazaro thinks that he has found a wealthy aristocrat in the young
Squire; however, he has committed a gross mistake, for the squire is
penniless, This shows us a distinctive sector of Spanish society, those who
tried to pass for noble but were not. All the European aristocracy imitated
the afftuent Spanish upper classes, it was the fashion of the time in the
sixteenth century : they were wealthy (thanks to the riches coming from
the New World), and did not involve themselves in any kind of debasing
trade. This fashion of imitating the Spanish nobility was prevalent among
the Spanish middle classes, if one can use the term at this point in history,
Lawyers, properous artisans and merchants would leave their trade to lead
a life with more social glamour and respectability. They would buy land
and titles and would become even more jealous of their newly -acquired
honour than the actual nobility were of theirs. Concepts like honour and
purity of blood (no contact with Jews or Moriscos in the family) were 1o
be defended with on'es life. As I have said before, this brou ght difficolt
times for the Spanish economy, which in the seventeenth century came to
a virtually complete standstill.

Lazaro's master is in appearance a noble, but he has no money
because he will not work on anything that debases him. He wants to
work only for wealthy masters;, as he says: "When a man establishes a
connection with a gemlcman' of title, all his troubles are over."
Furthermore, the squire leaves his home and his land in Old Castile for a
question of honour, "to avoid taking off his cap to a knight, a neighbour
of his.” The squire says to Lazaro o

You are only a boy, [...] and do not understand matters of

honour; and honour, my boy, comprises the entire capital

of a gentieman in this day and age. [...] for a nobleman
owes nothing to anyone except to God and his king.
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iurthermore, it behiooves a gendeman oot to negiect 1ot
eve 2 moment his self-respect.

Consequently, untike in the vest of Eurcpe, in Spain, people did not
orosper through industry, but through roguery or connections with the
nobility, the Church or the Crown. The tone of direct social criticism
comes from Lazaro :

() Lord, how many like him Thou must huve, scaitered throughout ths
c.rid. wie suffer more for the wretched thing they call honour than they
vt endure for Thy sake?™. The absurdity of the sociai phenomenon i
o e omscoTud by Lazare. The presence of o few women the squire

300y ihe contrast between the squire's appesmnes oo

; s w5 onoiual status, e oovarty, oy SV N ooy
ey ueichver Ui e bt oS enw v Lim ander o ”
fomapter 3 has pothing relevary wr agd W ovr dncassineg, 10l

Fxviy as awsstion o chapter Z.oin chapier 3, we find Lazaro itk
vatler of wuuizencies. Fhis episede snows how deeply rooted correptien
andd srnud wers i Spanish society. Not oniy is it comuption on the part of
Lo bad vendor, and the lower ranks of dic Church but also cormuption on

w0 efficials such as constables and moyors of towns who ot the

P

e po on provided they benefid from i o0,

in chapter 6, whers Lazaro sells wate: for 2 chaplain, we w00 o
Lazaro, in spine of having an honest cecupation, gives it ap 28 so0n &y he
ias saved encugh to buy new clothes and travel in search of something
e giamorous, Agam. as the banished English earl tefls Jzck in Nashz's
soan i Spain you ondy find affeciation and ridiculous nttires,

Shapter 7 shows the rogue working for the government, for 18 ne
savi 'nowaduys nobody prospers except those who work for the
soverament”. Only those posts of an officiai character, retalzd 1w the
Couvn, were exempted of heavy taxation. That is what Lazaro is telling
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andiwealtby clergy, Lagare: find3. - wife. His wife. is e archpeinet’s loven, .
but Lagzare doeynat micth thag: begasees all he: wants i 40 suswives: ewenif, i
he: lias:torsufifes: some: bumiiction: Fie i howeves. outwendly proud of bl ...
posigion;: a8 hextills: ssanthe ande: -
"Thy:say nathing tome: {shqut she MM&MW
have peace in:my houss!. Lazere's previons mpster; the: sqmivy; isendsra: ; >
similar message during his conversation with the rogue, axer the iswoy off .
“honra" (henbur): be wauld do anything to, maamm&mhm
wealth, do. tricks: for B lie: sehim:bocome. his ﬁ\mmlﬁmm
The'squire . would e seen.as A respecmable. ﬁmmmﬁw o
would not-care -abowst-his heonour being with the nebleman; mobody. ..«
would see-what goeg on inside his house. As we mmﬁpm;m\-; £
gave more importaace to appearances then to anything efse; even hanour. .. -
 Finally; dnother important deail we abserve from: these characters:is.. -
the deep eansciousness of class. they make 2 elear distinction: betweess:
themselives and: the aristacracy. Lazagile shows an eminently sttt :ic
society. .. '

MEmgiandyNashe g:vesmmaamnhmwuftkelund*u{mm
Elizatieth F's reigre cneated. fack Wilon's story is set dering the 3510:20%. 5,
dusing e reign of Henry VIII and his campaign aguinst Frakee: Batas:
iy, kave pointed eatt, that i only-an autempt to eriticiss: Englishy socinty: -
withou being dircet and specific: Also, the fact that most of the atiens:
takes phace in-Tialy. belps to make eriticismy easier and Jess: disoct thoughe: .
equaily effective. - '

The' first: episodes of e novel deal with Jack’s: rogueny v the -
 Engfishiicamp s Framce. Fhis is. an opportunity for Nashe to-criticise the ..
lwe canks-of the: amy: Jack's. st masier: 1872 unserppRIgIR CRymie
whio forces dhe: promgonissite: theon dice: and chent oo pevide = betty . :
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Hving tor beth of them.Conseguently, we cian assune: that the author was
not very pleased with the army and perhaps the atntosphere of militarism
present in Elizabethan England, and that during the reign of Mary 1
(1543-1558) brought economic hardship to the people, and international
shame for the numerous defeats at the hands of Fronce mainly. The fact
that Jack becomes a soldier of fortune may well subztundute this attempt
to criticise war and militarism,
Another circumstance that seems (o point in he ame dirzction 1s e
fact that Jack ciaims, at the beginning of the aovel. God has sent Bim
to discover il masters - {1e rogue berays the capiam o ad other officer:

he serves. Pecmuse. o6 wo wee, they are as commupt as fack himself. 7T

adedy e the ol

Praliia oo ensifiuL Moot L BLE M- Corned wwviih
T S cnarsite.oonecom o dngland woe Lo miitary pne
ST qpmmitnets 7 CigAt o rs as Spein bt el Tn Elizabenis
Wl LG, crneer svsm,  Bouiamsds o fast-growing
soneic e e e tosovd e sattoer oo cabiliny ned sve proasperit,
Lt eth the cosiTe 00 pausenismm ad fae clivhes
o e e ceerer ey dagling vt Orowen’s wnn the
T poeettl Lo TN Y G
N VN b oeren sxanpon do okt orwar H
L T Ao /
Ll a enn wovtery was noconoversimd iy s
it emesn taocse an weowr of refermoand chooa dn taenar ol
St e Deorongnet Peorestaniism,
e e, e e susly diseusse) W, g
: ot Alasbe avobad oo e oaddresses g alt b
enavioooon dlizanethau zili;;‘.v.?:a;-‘- slagha's tope Al rHar vl oaninsg
e e f Lumiemperaries ke Soenser. Sidney or Shukespeae. [RLAHAY

dwr past. cspeciuly the Middle Ages, not as a glorious period, but as 3
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anﬂmnﬁkuMWzmMMnm
cpisode whese: Iack's vaxsier, the Exrl of Surrey, om his arrival w Florence,
issmes a chollenge 90 all the knights of the city 10 prowe kis love for
Gexalidine. The joust s its pasticipanss are described irosically by the
Ty, i 2 clear aenoge 1o ridicule the whole idea.

Another targes of Nashe's csiticism is Elizabethan bigotry. This
Eatope 2 somce: of religioss aed cularal comaption. Becagse: of religions
and although he was opposed 10 Catholicisn and cossequently 30 the
Exropeza Catholic coumtrics, be did not hesitate to praise Rome's
cxcellcece: through Jack's admirstion of the cternal city. Bm cven among
widespread. We sce this circemstance reflected in the discourse of the
banished English exrd, who tells Jack that there is nothing good o be
cultares. As Swephen S, Hilliard seraarks in _The Singnizity of Thomas
Nasbe (150), tavelling and fortign influcace were coutroversial isswes at
the time. The Engfich were afraidd of foreign infinence, but at the ssane time
afrxid of falling into provincialism for that reason the edacation of 2
mwmhdndampmmem

bigotry, idcalism, exc. Nashe scems, overall | to take a rather gloomy vicw
of e 2pe, 2ud one of the main motifs in the story is the plagoe. The
plagwe it present both in England and i lialy, and along with as almost
sascasiic view of romance and idealigm, it scems o try to ring Rentere:
back 10 reality, @ the miscries of evesyday Kif, contrasting with Speaser’s
zendesing of te would, or, a5 Hilliand poinss out (125), Sidney's claim for
Bencme's rolc of beantifying hisory. Nashe's message is that neither is
WyﬁwﬂmmmmuhﬁﬂemD@hm
of sobdity and progress, siccrath-cestary England had seserowes social
stigmas that Nashe did sot scapt 0o overlook.
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PURELY LITERARY CONSIDERATIONS

Centring our attention on the peculiarities of the picaresque novel as
a literary genre, as more than a spontaneous reaction to the reality in
which it appeared, we should first iry to define the picaresque novel.

Lars Hartveit, in his _Workings of the Picgresque in the British
Nove]{14), presents a good outline or explanation of the genre's main
charncteristics. The novel is first of all a firsi -person woount of the

protagomst's life. The protagonist is taken away from hls fnonly and led
alone to provide for himself: he is a victim of sociery, The siructure of th
narration 3s episedic. The protagonist needs a master Lo serve, somaone
powerful 1o act as a protecror. The ending of the story is inconclusive.
open to different interpretations. The author of such a novel s in some
raspect ut odds with socicr. and his depiction of society is & cubpiriive
and erincal one.

Cresenck Monteser soas 6-70, that in the sixieenth and seventeznth
centuries, the stvie was »or flable apd the content was regarded us
mnre  miportant ihan the - wrm, Menteser calls the Mcaresoue nevet o
derioorad eRTe ROt oniy ror its Jexibility as to ferm, but aiso becauss

ey el oweith adl s it classes, sspecially tyieh the Imwer closaes g

arei) aceoty negtected By thy traditions romances,
o gharicieriniios sevear cosach abour both ocovels oo
duwisee herer but one owese thing e MUSt inevigably ort gow e oo

oM The peceliar proqagonist, what makes the pwearesgen novel o

retied md di e ent kina of _Bitdynoescoman,

S Gmreaer's study §s very useful. He save g the mrorieang

.. - -k e - ML L i e i .
soomey che cworoun F rogne, Thun cuannr 9og o
sl RN CUDREIT 03 suivival, . Dot o senand e -
Goor it aumar ot Uke dhefn pug sover tonrdEe, 100 Shut e

oo a vl vtz oogue, THE rogue s alse De s
i e conoapomust be aowctm of circwmstances. o the case of e emaie
rogLe. w2 s prasiised for need not pieasure, Stuare Mitler adds that the
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rogue is at the mercy of juck; fortumne is uncontrollable. Also, the world is
his most important teacher (67).

Omofmemmummdmemgmh.amwnit(n
thas "the rogue, unlike the exisientialist hero, is no philosephical prober,”
he does not rebel against & socicty that is undenisbly hostile to him. We
must see the rogue as a character who tries to strike the best deal that be
can without stopping 1o think whether things could or indeed shouid be
different. The suthor is the one that, through the togue, presents a critical
view of things.

‘We have heard the picaresque novel being called a democratic
genre, because it deals with the Jower classes and the miseries that the
traditional romance avoids. Perhaps in an attempt 1o separate itself from
traditional romance, the picaresque tradition refuses love and romance.
When love and romance appear, they are ridiculed in one way or another,
With the exception of Defoe, we could maybe speak of a sexist genre © in
the picaresque novel, the protagonist is a male and women play a
secondary role. In fact they are viewed rather negatively, for they usually
are the cause of trouble for the rogue. Women seem to have only negative
connotations. |

Lazarilio de Tormes fulfils all the requirements of the description of
the genre, because obviously it is the original madel from which ail the
rest drew their inspiration. It is a namation in the first person, with
passages in which the narrator addresses the reader. The structure of the
book is loose, it is episodic; so much so that when the novel was
expurgated, entire chapters were withdrawn, and the novel did not suffer
from lack of unity or coherence. Its end is also open, for how moral
Lazaro's arrangement with the archpriest is remains entirely a maner of
interpretation. Whether the rogue thinks his wife and the archpriest
virtuous or not is debatable; consequently, so is his imegrity and morality.

One of the most valuable things Lazarillo brings to literaure is the
use of irony. As Walter Reed points out (51), it adapts the mediseval satire
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of "estates” to the modern novel, with its characters without names, its
shorness and directness, etc. Irony has been noticed by many critics;
however, one common mistake is attributing it to the rogue himself : the
‘rogue is not ironic in any way, the author is; Lazaro is only funny because
of the way he tells his story, but he does not take his misfortunes lightly.
The reason for this irony is perphaps to make a sad story more
entertaining. Monteser considers entertainment the only puropse of the
genre (16). However, Francisco Rico suggests in The Spanigh Picaresque
Novyel and the Paint of View (62), that irony and humour constituied

rather 2 disguise without which Spain would not have dared admit such
gruesome defects as the novel shows,

The Unfortunate Traveller:

The Unfortunate Traveller is close to the Spanish model (Lazarilio
was transiated into English in 156%9). The protagonist is alone against the
world. He is a victim of socicty and fate; however, he is not an innocent
victim in any way : there is no doubt that Jack Wilton enjoys his roguery
and his wicks in the same way that Quevedo's Pablos does. The ending to
Jack's story is quite open : we are never sure what becomes of the rogue
or to what extent his claim to reform is true.

One important feature that places Nashe's novel with Lazarillo in the
same tradition is its lack of structural unity. Its chaotic succession of
events, lacking even chapter divisions, is, as some critics have suggested, a
metaphor for the chaos the author is denouncing in the society he
describes. Stuart Miller rerarks that Jack, the narrator, is portrayed as a
very unprofessional one, he sleeps and drinks in the middle of the
narration (104). One might observe that the narrator’s digressions, for
example the one against the anabaptists’ practices, are more like sudden
fits of wrath :han carefuily thought-out lectures.

One characteristic ihat separates _The Unfortunate Traveller from
Lazanilo is the fact that Jack serves only one master, properly speaking.
Nevertheless, although soms have tried tc ignore the impertance of
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Lazarillo on Nashe as a direct influence, it is quite clear that the link is
there. We can emphasise this relationship by looking at the role women
play in both novels : in both novels, the rogue ends up mal_'rying a less
than virtuous woman; women are rather corrupt figures; love is not

present in these novels, only sex viewed as an infamous vice.

CONCLUSION

On the topic of religion, I must conclude that Lazarillo is in Spain the
novel that is most concerned with the faults of the Church. In the wake of
Erasmus’ In the Prajse of Folly, the Spanish author, some say he was a
resentful Jew, concentrates on showing the abuses committed by and on
behalf of the Catholic Church,

In England, Thomas Nashe is outspoken about his religious views.
[he Unfortunate Traveller ridicules all forms of dissent to the Church of
England: Popists and Puritans, especially. |

As to the political and socloeconomic issue lazarillo criticises the
predominant attitude among the Spanish people, as well as the corruption
of the system and the mismanagement of its institutions,

In England, Nashe sets out to combat Elizabethan idealism, by
shoWing a rather gruesome reality. He appeals for the establishment of
order, and for trust in the English institutions, especailly the Anglican
Church and its social mode!.

From a purely literary point of view, we have here Lazarillo, the
model, and Nashe, who imitates it. The two rogues are different, however.
Perhaps this responds to national characteristics. Lazaro is very down -to
-earth, very practical and humble, whereas Jack Wilton is more of an
ambitious character, with grander designs, and maybe more optimistic
views, For those interested in comparing the Spanish and the English
personalities, here is a good opportunity. '
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